“Tek Tsk—Somebody Should Do Something About That”

HERBLO<K
QP56 THE WATHM ETON PolT Co




/1 /7

AcriT e F@_g,f:?‘)tl

Anti-Freedom Rider, 1961. Published in the Washington Post, June 16, 1961. Graphite, ink brush, and opague
white over graphite underdrawing. Herbert L. Block Collection, Prints and Photographs Division, Library of
Congress (009.01.00) [Digital 1D # L.C-DIG-h1b-05371] © Herb Block Foundation
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“ITS ALL RIGHT TO SEAT THEM. THEY'RE NOT AMERICANS"
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“Now boys, we don't mind y'all blowin' up  them damned godless Reds & chance o
a fow litle Nigras, but it's gonna give spread some more lies about us."
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Bootsie Cartoon
Catalog Number: Mss 1585
Date: Qctober 15, 1964
Era: (1045-1970) Post-war U.S. / Post-war
Oregon

Type: newspaper
Author: Oliver W. Harringion, Northwest
Defender, 10-15-1964
Themes: Social Relations, Arts

Credits: Courtesy of Walter O. Evans Collection
of African American Art
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This particular “Bootsic” cartoon appeared in the
Northwest Defender, a Portland-based African
American weekly, in October of 1964, a year after a
church bombing in Birmingham, Alabama, had killed
four young African American girls. Ollie Harrington
was living in Soviel-controlled East Berlin when he
created and published this cartoon.

As the caption makes clear, race-based violence in the
United States provided communist countries with an
casy target for their anti-American propaganda.
Foreign policy experts and advisors of the UL5.
government were well aware of the international
consequences of domestic race-based violence,
intimidation, and discrimination, In World War I1,
the U.S. Department of War Information was
patticularly concerned about “the degree to which
Nazi propaganda, and cven more Japanese
propaganda, was having its effect on the attitude of
the Negroes toward the war.” The U.S. State
Department had also learned, by the mid-1960s, that
the nation's political interests in Latin America and
Southeast Asia were threatened by violence,
discrimination, and xenophobia expressed by
American whites toward the nation’s non-white
minorities,

During the Cold War, the Soviets used racial
discontent in the U.S. to discredit American efforts to
“democratize” the world, The high stakes of the Cold
War induced foreign policy experts such as Secretary
of State John Foster Dulles to openly denounce racial
discrimination as “morally wrong” and “stupid,”
warning that “[i]f we choose to be exclusive on racial
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or religious lines, we will find ourselves tobe a
perilously small minority in a hostile world.” The
international consequences of institutional racism in
the United States became an important motivation
behind governmental efforts to reform racist laws
and business practices domestically, At the same
time, the burgeoning civil rights movement, whose
leadership was aware of the importance of
international opinion, did their best Lo make surc that
the struggle for racial equality in the United States
was covered by the world’s media.

Oliver “Ollic” Wendell Harrington was born in New
York City on February 14, 1912, the son of a Jewish
Hungarian mother and African American father.
Before moving to Europe in 1951 to avoid lestifying
before the House Un-American Activities Committee,
Mr. Harringion had taken part in the later years of
the Harlem Renaissance in New York City, earncd a
bachelor of fine arts degree at Yale University, served
as a war correspondent during World War 11, and
spearheaded public relations for the National
Association for the Advancement of Colored People.
From the 1930s through the 1980s, he published his
cartoons in American and European papers such as
New York's Amsterdam News and Daily World,
Baltimore's Afro-American, Pitisburgh's Courier,
and East Germany's Eulenspiegel and Das
Magazine. His work has been described as “art with
the edge of a razor” and he was especially critical of
institutional racism and violence.

Further Reading:
inge, M. Thomas, cd. Dark Laughter: The Satiric Art
of Oliver W. Harrington. Jackson, Miss.: 1993.

Borstelmann, Thomas. The Cold War and the Color
Line: American Race Relations in the Global Arena.
Cambridge, Mass, 2001.

Hart, Justin. “Making Democracy Safe for the World:
Race, Propaganda, and the Transformation of U.S.
Foreign Policy during World War I1.” Pacific
Historical Review 73, 2004: 49-84.
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